Storia e critica della fotografia 2017-2018
Prof. Menduni

Lezione 2

Riproducibilita tecnica — Cultura visuale

- Versione inglese invenzione fotografia (Talbot)
- Il ritratto nell'ottocento (Cameron in Gran Bretagna, Disderi e Nadar in Francia)
- Documentazione guerra Crimea (Fenton, Howlett) / Tableaux vivants

- Un viaggio stereografico attraverso I'atlantico

- Brady fotografo di celebrita e di guerra (guerra di secessione americana),
esplorazione fotografica dell'Ovest

- L'album dei mille di Pavia, I'ltalia nell’era della riproducibilita tecnica

Chiara Salari

chiarsalari@gmail.com



Lezione 3 (20 marzo)
~oto diagnostica — Foto scientifica —

Radiografia — Psichiatria — Foto segnaletica
_a scomposizione del movimento

Lezione 4 (27 marzo)
La fotografia in America.
Stieglitz, Paul Strand, Walker Evans

Avanguardie artistiche. Fotografia e pittura.
Man Ray, Rodchenko, Bauhaus.
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Geoffrey Batchen

» Un desiderio ardente

. Alle origini della fotografia




Henry Fox Talbot

Ritratto di Henry Fox Talbot,
1800-1877

Henry Fox Talbot, Fiori, foglie, stelo
Disegno fotogenico, 1838 circa
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Henry Fox Talbot

Henry Fox Talbot, Pizzo
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PLATE 111,

ALRTICLEE OF CHINA

ROM the specimen here given

it in sufficiently monifesd, that the

whole cabinet of o Virtuose and
collector of old China might be depicted
on paper in little more time thon i
would take him to make n written in-
ventory deseribing it in the usunl way
The more strange mnd fantastic the forms
of his od tenpots, the more advantage in hnving
their pietures given instead of their descriptions

And should o thief afterwards purloin the trea=
siifos—il the mte testimony of the plebhme were
to be produced against him in court it woull cer-
tainly be ovidenss of n novel kind; but whot the

judge nnd jury might say to it, is » matter which
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Una pagina di The Pencil of Nature, London, Longman, Brown, Green & Longman,
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La scala

da The Pencil of Nature, 1844

Henry Fox Talbot
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Henry Fox-Talbot, La porta aperta Henry Fox-Talbot, Il pagliaio
da The Pencil of Nature, 1844 da The Pencil of Nature, 1844



Henry Fox Talbot, Lo studio fotografico,
1853

Henry Fox Talbot, Bassa marea, 1844



Il ritratto

La fanciulla corinzia di Joseph
Wright of Derby (1783-84)




Julia Margaret Cameron

Ritratta dall’'amico pittore George
Frederic Watts (19851-1852)

Ritratta dal suo figlio piu givane Henry Herschel
Hay Cameron, fotografo anche lui (1870)



Julia Margaret Cameron -
Alfred Tennyson, 1851

Julia Margaret Cameron -
Alfred Tennyson, 1865



Julia Margaret Cameron -
John F. Herschel, 1867

Julia Margaret Cameron, Ellen Terry a 16 anni, 1864



I1 ritratto francese dell’ottocento

Eugéne Disderi, Napoleon Il (1857-60 ca.) Nadar, Napoleon Il (1857-60 ca.)



Disdéri e la carte de visite

André-Adolphe-Eugene Disdéri,
(1819 — 1889)

André-Adolphe-Eugene Disdéri, Il Principe Lobkowitz, carte
de visite, 1858



André-Adolphe-Eugéne Disdéri, cartes de visite, 1855-60 c.
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André-Adolphe-Eugéne Disdéri,
Louis Adolphe Thiers,
carte de visite, 1860 c. carte de visite, 1865

André-Adolphe-Eugéne Disdéri,
L'Imperatore napoleone lll e 'lmperatrice Eugenia,



André-Adolphe-Eugéne Disdéri, La colonna Vendbéme abbattuta, 1871



André-Adolphe-Eugene Disdéri (attribuita), Comunardi uccisi, 1871



Eugene Disderi, Napoleon Il (1857-60 ca.) Nadar, Napoleon Il (1857-60 ca.)



Nadar: il ritratto intellettuale

Nadar, Autoritratto in dodici pose, 1865

Nadar (Gaspard-Félix Tournachon), 1820 — 1910
Autoritratto, 1855 circa









Nadar, il fratello Adrien in veste di Pierrot Nadar, Camille Corot
1854-55



Nadar, Charles Baudelaire 1856-58
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Nadar, Eugene Delacroix Nadar, Sarah Bernardt, 1865



Nadar, Sarah Bernardt nella parte di Fedra
nella tragedia di Racine, 1893



Nadar, Georges Sand, 1877 Nadar, Gustave Doré
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Nadar, Louis Pasteur

Nadar, Gioacchino Rossini
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Nadar, Michail Bakounin, recto1
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Nadar, Michail Bakounin, verso
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Nadar, Giuseppe Verdi, 1866

Nadar, Victor Hugo



Nadar, ritratto della moglie, 1890

Nadar, stéphane mallarmé



Nadar, Jules Verne







Il Crystal Palace







Nadar, parigi dal pallone aerostatico Honoré Daumier, Nadar mentre eleva la
fotografia all’altezza dell’arte, Litografia,
1862
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Nadar in pallone, da solo e con la moglie, 1855 circa



Nadar, Le catacombe di Parigi, 1861-62



Robert Fenton,
avvocato ¢ fotografo della Guerra di1 Crimea (1855)
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Robert Fenton, Autoritatto sul suo Robert Fenton, Ritratto di William
“carro fotografico”, Crimea, 1855 Howard Russell, Crimea, 1855



Dalla fotografia al giornale: Il furgone fotografico di
Robert Fenton durante la guerra di Crimea







Robert Fenton, Due ritratti di ufficiali inglesi, Crimea, 1855



L’'lllustrated London News

L’articolo "Mr. Fenton's Crimean Photographs."
lllustrated London News (London, England),
Saturday, November 10, 1855; pg. 557; Issue 769
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Gli eroi di Crimea di Robert Howlett sulla stampa | TH‘E 1LLUSTRATED



Tableaux vivants

Oscar Rejlander, The Two Ways of Life, 1857
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Dav1d H111 e Robert Adamson
The Artist and The Gravedigger |
1848 -




| tableaux vivants di Pasolini

Pier Paolo Pasolini, La Ricotta, 1963

Pontormo, Deposizione, Firenze, chiesa di
Santa Felicita, affresco, 1526-1528




Pier Paolo Pasolini, La Ricotta, 1963

Rosso Fiorentino, Deposizione, Volterra,
Museo, olio su tavola, 1521



Una foto del set

Pasolini e la moviola del
processo per “La ricotta”
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Nadar élevant la “the time has come

Photographie a la when what has
hauteur de I'Art, been used for
lithographie public amusement
d’Honoré can be made to
Daumier subserve some

parue dans Le
Boulevard, le 25
mai 1863

practical end”

NELET# Black,
Paris, Boston,
1858 1860
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T.H. O’Sullivan, halves of two stereoviews in Canyon de Chelle, “looking down” (left) and “looking up” (right), 1873
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Venezia, Piazza S. Marco e Palazzo Ducale

Interno di S. Pietro

9

Roma



SUN-PAINTING AND SUN-SCULPTURE;

WITH A STEREOQOSCOPMG TRIF ACROSS THE ATLAKTIC.

TrERE iz one old fable which Lord
Bacon, in his * Wisdom of the Ancients,”
has not interpreted. This is the flaying
of Marsyas by Apello. Ewverybody ze-
members the accepted version of it, name-
ly,— that the young shepherd found M:-
nerva's flute, and was rash enongh to en-
ter into a mugical contest with the God
of Muosie. He was vangquished, of course,
-— and the story is, that the vietor fasten-
ed him to a tree and flayed him alive.

But the God of Song was also the God
of Light, and a moment’s reflection re-
vieals the true signifieance of this seeming-
Iy barbarous story,  Apollo was pleased
with his young rival, fixed him in pos-
tion apainst an iron rest, (the tree of the
fable,} and took a phatogreph, a sun-
picture, of him. This rhin film or stin
of lizht and shade was absondly inter-
preted as being the cutle, or untanned
leather integument of the young shep-
herd. The buman discovery of the art
of photography enables ns to rectly the
error and restore that important article
of clothing to the wouth, as well as to
vindicate the character of Apolle. There
i3 one spot less opon the sun since the
theft from heaven of Prometheus Da-
guerre and his fellow-adventurers has

enabled us to understand the anelent
legend.

Wa are now flaying oar friends and
sobmitting to be flayed ourselves, every
fow years ar months or days, by the aid
of the trenchant sunbeam which perform-
ed the process for Marsyas, All the world
has to submit to it,—Lkings and queens
with the rest. The monuments of Art
and the face of Nature herzelf are freat-
ed in the same way, Welit an impal-
pable seale from the surface of the Pyra-
midez. We slip off from the dome of
St. Peter's that other imponderable dome
which fitted 1t so closely that it betrays
every scrateh on the original. We skim
off a thin, dry enficle from the rapuds
of Niagara, and lay it on our unmoten-
ed paper without breaking a bubble or
loaing a speck of foam.  We steal a land-
seape from its lawful owners, and defy
the charre of dishonesty. We skin the
flints by the wayside, and nobody accuses
us of meanness.

These miraclez are being worked all
around s so easily and so cheaply that
most people bave eeased to think of them
as marvels. There is a photographer
established in every considersble village,
—nay, one may not unfrequendly see




01 cultivation and taste. They do not seem to have waked up to the significance of the miracle which the
Lord of Light 1s working for them. The cream of the visible creation has been skimmed off; and the sights
which men risk their Lives and spend their money and endure sea-sickness to behold, -- the views of Nature
ind Art which make exles of entire families for the sake of a look at them, and render Obronchitis() and
lyspepsia, followed by leave of absence, endurable dispensations to so many worthy shepherds, - these
ights, pathered from Alps, temples, palaces, pyramids, are offered you for a trifle, to carry home with you,
hat you may look at them at your leisure, by your fireside, with perpetual fair weather, when you are 1n
the mood, without catching cold, without following a valet-de-place, In any order of succession, - from a
olacier to Vesuvius, from Niagara to Memphis, - as long as you like, and breaking off as suddenly as you
et T R s s S et SinitagIbled yourself to look at this divine
ntral throne, would have been

& Niagara Suspension Bridge, U.S

w.19thcentury-photography.com



http://www.19thcentury-photography.com/Webwinkel-Product-20712495/William-Englands-United-States-of-America-series-No.-145-Niagara-Suspension-Bridge-U.S.-c.-1859.html

ere we are in the main street of the great city. This is Mr. Anthony's miraculous instantaneous view in
Broadway, (No. 203,) before referred to. It is the Oriental story of the petrified city made real to our eyes.
I'he character of it is, perhaps, best shown by the use we make of it in our lectures, to illustrate the
physiology of walking. Every foot is caught in its movement with such suddenness that it shows as clearly
as if quite still. We are surprised to see, in one figure, how long the stride is, -- in another, how much the
knee is bent, — in a third, how curiously the heel strikes the ground before the rest of the foot, - in all, how
singularly the body is accommodated to the action of walking. The facts which the brothers Weber,
laborious German experimenters and observers, had carefully worked out on the bony frame, are
illustrated by the various individuals comprising this moving throng. But what a wonder it is, this snatch at
he central life of a mighty city as it rushed by in all its multitudinous complexity of movement!

Anthony’s
~ Instantaneous
'~ Series No. 203,
Broadway from
Barnum’s
_ Museum,

| Half of stereoview,
and back.
~ Courtesy

. Bill Becker.
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Ann Hathaway’s Cottage,
Keystone view, ca. 1900




little 1fe of the day in 1ts little dwellings. In the Alps your volce 1s as the piping of a cricket, Under the
sheet of Niagara the beating of your heart seems too trivial a movement to take reckoning of. In the
buttressed hollow of one of these paleozolc cathedrals you are ashamed of your ribs, and blush for the
exiguous pillars of bone on which your breathing structure reposes. Before we leave Salisbury, let us look
for a moment Into 1ts cloisters. A green court-yard, with a covered gallery on ts level, opening upon it
through a series of Gothic arches. You may learn more, young American, of the difference between your
civilization and that of the Old World by one look at this than from an average lyceum-lecture an hour
long. Seventv vears nf ]1fe means a great deal to vou: hnw ]1tﬂe :znmnaratwe to the dweller in these
o0 W . 1l have been changed
ered them, - Just as

Keystone view,

ca. 1900
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Mathew Brady, fotografo di celebrita e di guerra
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Autoritratto, 1875



oF BERLDWLAY AYD TEETH WTh

La nuova galleria fotografica di Mattew B. Brady's all’angolo fra Broadway
e la Decima strada, New York - A. Berghaus, incisore — 5 gennaio 1861
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reconstruction of Brady’s gallery

THE T!.’..‘U).F:‘- .-'i‘.-“l"J'J THE PURLIC.

e

A National Tribute to our Great Men,

THE GALLERY OF ILL ﬂ"{TRIl’)H% AMERICANS,

DAGUERREQTTTES DY IRADY—-ENGRAVED DT DAVIGNON ~EDITED BY O EDWARDE LEETER.

THE FIRST QUARTER 13 NOW COMPLETE—EMERACING

GENERALTAYLOR,  No.l | DANIEL WEBSTER,  No. 3 | GENERALSCOTL, Mo 6
JOHN C, CALHOUN, No.2 | JOHN J.AUDURON, No.4 | COL. FREMONT,  No.7
MILLARD FILMORE, No.5

ET Their Sovia Nusben will be senl by Expren
Prisall the hilsterian, Dr. Ching

bovn uriiverial | préaduseid by i and Fonign Joamals, 1o FaTpas,
s, will I possi year i ban bes



Abraham Lincoln, due ritratti (1856-60)

Mattew Brady,
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Il penny con Lincoln fu introdotto nel

1909, primo centenario della nascita.
E’ la prima moneta americana con |l

profilo di un personaggio storico.




Mattew Brady, Abraham Lincoln, 1863 Antony Berger (studio Brady),
Abrahm Lincoln,1864



[Troupe fotografica di] Mattew Brady, Una compagnia del Sesto reggimento di
fanteria del Maine in parata dopo la battaglia di Fredericksburg, 1862



[Troupe fotografica di] Mattew Brady, Corpi di caduti, 1862



[Troupe fotografica di] Mattew Brady, Tiratore scelto confederato ucciso, 1862
(ma il fucile non quello in dotazione ai tiratori scelti....)
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[Troupe fotografica di] Mattew Brady,
cartiera distrutta a Richmond in Virginia, 1862




Le foto di Andersonville

[ Troupe fotografica di] Mattew Brady, Il campo di Rheinberg, Campo di concentramento

concentramento di Andersonville, Georgia, 1865 Usa per prigionieri di guerra tedeschi,
1945



Aprile 1945, Internati di Buchenwald
liberati dagli Americani

[ Troupe fotografica di] Mattew Brady,
Prigioniero di Andersonville, 1865



Liberazione del campo di concentramento di Dachau, 3
30 Aprile 1945

[ Troupe fotografica di]
Mattew Brady,
Liberazione del campo
di concentramento di
Andersonville, 1865



Il cimitero di Andersonville,
da “Harper’s Bazar”, 1865

Litografia sugli orrori di Andersonville,
30 giugno 1866 Il cimitero nazionale di Andersonville, oggi




“éj :_.m

Fotografi non identificati, Esecuzione di Henry Wirz a Washington, 10 novembre 1865
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Timothy O’Sullivan [collaboratore di Mattew Brady], Batteria del secondo
Reggimento di artiglieria US, 1863



Timothy H. O’Sullivan, photograph (albumen print
from collodion negative) of glacial lake in Nevada,
1868; at left, woodcut engraving in reproduction
in Harper’'s New Monthy Magazine, Sept; 1869
(“Photographs from the High Rockies” )










L“immagine evento”

William Henry Jackson Yellowstone Canyon,
1871 Hayden expedition

Mattew Brady, Abraham Lincoln,
due ritratti (1856-60)

Thomas Moran Yellowstone Canyon,
1871 Hayden expedition
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Carleton E. Watkins
Cape Horn near Celilo, 1867

L

Carléton E. Watkins
Eagle Creek, Columbia River, 1867
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Thomas Cole, The oxbow, 1836 Albert Bierstadt, The Rocky Mountains, 1863

b

Frederic Edwin Thomas Cole, Distant View of
Church, Niagara Niagara Falls, 1830
Falls, 1857



A. Bierstadt, paysages du Yosemite, années 1860, diverses provenances
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George Inness, The Lackawanna Valley,
c. 1856 Westward the Course of Empire Takes Its Way,
1868, lithograph



Andrew J. Russel, Andrew J. Russel,
The Great West lllustrated, 1869 Sun Pictures of Rocky Mountains Scenery,
1868-70



A.J. Russell image of the celebration following the driving of the
"Last Spike" at Promontory Summit, U.T., May 10, 1869
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P. Petit, View of the American Annex of Machines, Paris Exposition, 1867
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Les Locemotives (ltalie)
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Questa locomotiva italiana venne presentata all'Esposizione Universale di
Parigi del 1900






Alessandro Pavia e le foto dei partecipanti alla
Spedizione dei Mille (1860)

cOTO0GRAFy 4

;1LFSSAN]H{ﬁ PAVIA

Piazza ValoriaN® 4 da S Lorenzo
dretro Ca 1'1?“0[11?1{:11.

CENOVA

e S

Lezioni e vendila
di apparali fotedrafiel

3 prezzi converents st

L’Album dei Mille di Alessandro Pavia
Nell'esemplare dell’Archivio Comunale di Palermo






Passeggeri e impiegati alla stazione di Velletri, 1865, dal libro Storia di'ltalia in 100 foto.
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Ambrogio Lorenzetti, Allegoria ed Effetti del Buono e del Cattivo Governo,
1338-1339, Sala della Pace, Palazzo Pubblico, Siena



Ambrogio Lorenzetti, Allegoria del Buon Governo, 1338-1339,
Sala della Pace, Palazzo Pubblico, Siena



Ambrogio Lorenzetti, Effetti del Buon Governo in citta,
1338-1340, Sala della Pace, Palazzo Pubblico, Siena




Ambrogio Lorenzetti, Effetti del Buon Governo in campagna,
1338-1339, Sala della Pace, Palazzo Pubblico, Siena
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Ambrogio Lorenzetti, Allegoria del Cattivo Governo,
1338-1339, Sala della Pace, Palazzo Pubblico, Siena
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Ambrogio Lorenzetti, Effetti del Cattivo Governo in citta,
1338-1340, Sala della Pace, Palazzo Pubblico, Siena



Ambrogio Lorenzetti, Effetti del Cattivo Governo in campagna,
1338-1339, Sala della Pace, Palazzo Pubblico, Siena



Piero della Francesca, Flagellazione, 1444-69

Canaletto, Il Canal Grande dalle prossimita
del ponte di Rialto verso nord, 1725




Capri, 1886 c. Vesuvio,
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Colosseo, Ro‘rha, 1885 c. Piazza San Marco, Venezia, 1870-80




“Interior of the Colosseum, Rome,” 1832, by Thomas Cole, owned by the Albany Institute of History and Art






Grand tour italiano 61 film dei primi anni del’' ‘900

De naples au vesuve (1904)

Un giro per napoli (1909)

Le fontane di roma (1907)

A travers les ruines de la rome antique (1911)
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